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  Tomas Hlavina is one of those artists where artistic intuition unites with his own critical thought, which renders him capable of tackling an artistic analysis of the philosophical and religious systems in his work, because not only their exterior forms inspire him, but also the interior structures and whatever there is in common in them.

  One of the examples of how he does not let himself be carried away by a possible simplification, but gives himself always something to do to choose a more complex procedure, is his Model for a System of Questions about Islamic Carpets. This is a group of five installations, elaborated by simple geometric elements, created with material of no effect, practically colourless, filled with questions taken from the reading of Koran, lined up according to their complexity. With sober elaboration, freed from casual movement of thought, it is as though Tomas Hlavina distances himself from the material and the pure creative act corporeity, so that in this way the portrayal of the simple structures emerges like this even more. Deliberately then he does not take into consideration figurative inspiration beforehand, which Islamic art with its rich ornamentation is a direct invitation. First of all he elect a speculative and rationalising approach, and what is more he does not lose his special artistic qualities because of this. If he meditates on the Koran, he does not let himself be carried away by the idea of this almost poetical text, derived from profound religious experience, in which emotions prevail over logic and methodicalness, but the experience becomes the stimulus for reflection.

  The world of Islamic culture in these installations appears in the form of prisms of chipboard with cavities; shelves of plastic with engravings; classical vases united by gears; a system of wires and plastic tubes containing spheres, or knots in the form of a chain; everything completed by group of questions.

  So the Persian carpets transform themselves in this installation into examples of simple logic structures. From observation of the depictions of paradises interwoven in their embroideries he discovers that the ornaments are not only an artistic filling of the surface, but that at their base an ontological logic can be hidden; that their ornaments show together how the sphere of the logos is structured, sphere from which things emerge, which are the reason for its existence.

  The Koran becomes a font for schemes of thought, for themes of groups of simple questions to which one can unambiguously reply all told, up to those where we end up beyond the limits of logical discourse. I think however that not even those leave the sphere common sense, seeing that their task is not to point out the paradoxes of thought but rather to show that questions without answers (that is, an incomplete opinion) demonstrate the demarcation line of language and its meaning. The fact that we always reply to such questions in some way, without being able to discover their meaning, or to arrive at having some sort of final answer, is contemporaneously a picture of the potential inexhaustibility of art alone and a fact that this inexhaustibility does not open up before us by itself, a certain effort is needed; never just contemplation, or, in other words receptivity, which is for better or worse dependent on mood.

  Which is rationalising and abstract conception, Tomas Hlavina takes the Koran and embroideries of Islamic carpets apart in some mental sector, which then he assembles a systematic whole, even when mentally not concluding it, something which allows him to show with figurative means the sphere of the logos, sphere in which one forms and shows the sense of words and pictures.

  The possibility to look into this sphere is, for these installations, after all indicated in the same Koran, seeing that in more than one place it is written that God sent Torah and the Gospels even before the Koran and that the original Book is contained in it, something which, apart from this, means that such a Book is the meaning, which precedes the texts and that these texts are not the retention of all sense. This sense, interpreted metaphysically, is not only an ideal, historically original configuration, but also ontologically more original that one can unite it with the rational part, naturally for itself it does not need this, because this union adds nothing to it, rather it clouds it.

  To interpret Tomas Hlavina's work in a metaphysical way would however be a limited interpretation, at the same time this metaphysical and abstract part is nevertheless in a certain way the hinterland of the thought behind the greater part of his work. With his installations he can grasp the logical structure of this ideal configuration and bring it so much closer, more than with a purely figurative expression which is too linked to sensitivity. It is possible to express this idealism with specifically figurative means, because it is a prelinguistic idealism, naturally only in part, inasmuch as it is contemporaneously a pre-expressive idealism.

Kamil Nabelek, 1994

